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Course Description

The course surveys the visual arts and architecture in the Czech Lands, and in the wider space of East
Central Europe, since the Middle Ages to the present, with an emphasis on Modernism. The
highlights include the impact of the Gothic on Bohemian Decadence; the Bohemian Baroque tradition
and its influence on the Czech Cubism; varieties of the local abstract and Surrealist art; the local forms
of modern architecture; and the fate of art under Communism. During the last week, we shall survey
the highlights of artistic developments across the entire Eastern Europe since 1989. Not only the work
of Czech artists, but also that of others—French, German, or Italian—active in the region will be
covered. The local scene will be situated within the context of the Western art in general. Throughout
the course, we shall pay attention to connections between art and intellectual and social history, seeing
in particular how nationalism, religion and ideology influenced the development of art in the region.
Last but not least, students will have a chance to see a lot of artworks discussed in the classroom in

local museums.

Course Objectives

To provide the students with a good understanding of the history of art and architecture in the East

Central Europe, within a wider context of social and intellectual history.

Structure

The course consists of lectures, slide shows, discussions of readings, and individual museum trips.

Reguirements

Students are required to attend all classes, do the assigned readings, and attend museum collections.

Required readings consist of primary sources, usually very short but dense. Optional readings are



essential for the final paper which should not exceed 10 pages (illustrations should take up no more
than 30 per cent). The style of formatting is optional but should be followed consistently. Two in-
class multiple-choice exams are based on lectures and required readings. Make-up exams will be
allowed only in the case of medical or family emergencies. The same applies to late papers.

Grading System

Mid-term 25%
Final exam 25%
Museum report 20%
Final paper 30%

Grading Scale

Letter Grade | Percentage Description
2_ 9936_19020 Outstanding work
B+ 87-89
B 83-86 Good work
B- 80-82
C+ 77-79
C 73-76 Acceptable Work
C- 70-72
D+ 67-69
D 63-66 Work that is significantly below average
D- 60-62
F 0-59 Work that does not meet the minimum standards for passing the course

UPCES Non-Discrimination/Harassment Policy

The UPCES program in Prague promotes a diverse learning environment where the dignity, worth, and differences of each
individual are valued and respected. Discrimination and harassment, whether based on a person's race, gender, sexual
orientation, color, religion, national origin, age, disability, or other legally protected characteristic, are repugnant and completely
inconsistent with our objectives. Retaliation against individuals for raising good faith claims of harassment and/or discrimination
is prohibited.

UPCES Diversity Policy

UPCES fully embraces diversity and strives to create a safe and welcoming environment for students from all backgrounds.
Prague is a wonderfully diverse community and UPCES is no different. All students should feel at home while studying abroad
and UPCES will do its utmost to make sure that becomes a reality. Although unique challenges may arise, we believe that
students from all walks of life will encounter wonderful opportunities for enrichment as they explore a new culture while studying
abroad.



Course Schedule

Week 1
UPCES Orientation and Lecture Series

Week 2
Part 1: Introduction
Part 2: Glorious Visions: The Bohemian Gothic in Context
Week 3
Part 1: Kunst and the Kunstkammer: Art at the Court of Rudolf |1
Part 2: The Glory of Baroque Bohemia
Week 4
Part 1: Art Academies between Vienna and St Petersburg
Part 2: In What Style Should We Build: Varieties of Historicism
Week 5
Part 1: What is Modern Art? A View from the Center
Part 2: What is Modern Art? A View from the Periphery
Week 6
Part 1: To Every Age Its Art: Art Nouveau Arrives in the Central Europe
Part 2: The Prism and the Pyramid: Cubist Design
Week 7
Part 1: MID-TERM EXAM
Part 2: Paint It Black: Bohemian Decadence
Week 8
Part 1: The Body and the Soul: Central European Art in the Early 1900s

Part 2: After the Demise of Naturalism: Abstract Art across Europe

Week 9
Part 1: The Language of Construction: Geometrical Abstraction between Berlin and Moscow

Part 2: Architecture in the Service of Revolution: Constructivism, Functionalism, International Style



Week 10
Part 1: The Last Offshoot of Romanticism: Surrealism of the 1930s & Beyond

Part 2: Socialist in Form: Socialist & Other 20th-century Realisms

Week 11
Part 1: Notes from the Underground: Art during the Cold War, East & West
Part 2: Neo-Avant-Garde to Contemporary Art
Week 12
Part 1: Cosmic Constructions: Late Socialist Modernism
Part 2: Out of the Shadows: East European art since 1980s

Week 13
FINAL PAPER DUE, FINAL EXAM
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Kandinsky, Malevich and Mondrian, but including a discussion of Kupka as well.
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*Gray, Camilla (1986). The Russian Experiment in Art. London: Thames & Hudson. A modern classic on the
Russian avant-garde of the 1920s.

Greenberg, Howard and Vladimir Birgus (2007). Czech Vision: Avant-Garde Photography in Czechoslovakia.
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